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tSacrosanct "Parsifal,".Wagner's

Drama in Bayreuth and New York
iNew Efforts to Preserve a Mon¬

opoly.A Special "Lex Par-

sifar Proposed in Germany.

For two month? or more mustcal Ger¬

many has been rent by a new effort to

preserve a monopoly of the performances
of .¦Parslfal" for the Wagner Theatre. ln

;Bayreuth. The agitatton looklnc to this

end has been golng on at lntervals for

more than a decade. Tnder tho radstlns
law in Germany the copyright on the last

of Wagner's worka will explre at mld-
'nlaht of Deoeniber 31. 1*13; that la, the

end of thtrty years after the deatb of

ithe author. Twlce. at lenst, efforts to ex-

tend thls term have been made and de-

Jeated in th.- Relehstag. The last time

Ht went down under a vehement ftood of
oratory from Eugen Richter, the Poclallst

fe^^der, who paaaionately set up the rlght*
_J the people in all art works, aa agalnst
tbe rlcrhts of the bette of the creator. Tho

jpresetit effort ls making under the- gldM
[of a general propoattloa U) extend the

of protection of all art works from

Irty to flfty yeara. or even for all time.
The discusslon has th.-refore taken a

rwlder bcoi-8 than before. though the maln

er/int reniaii.a the perpetuation of the
lonopoly Ot Bayreuth. Statesmen, wrlt-

Irrv, artists. theatre managers. compos. ra

p»j-,d others hav,- been drawn Into the
Icontriwersy < hlefly through the enerpetlo

Ittbora of Herman Bahr, who ls speaklng
roughout UM length and breadtb of (he
id and securlng Bignatures to a glgantlc
tltion to the natlonal leglslature. The

DCDtributlonB to the controversy are of
the most dlverse order. some breathlng
le Bplrlt of pure Ideallsm. others glvlng

re?slon to more or less mercenary Ben-

i4ints. The most sensatlonal utterance

laa been thut of Rlchard Btrauss, the
iost shameless exemplar of eommerclal-

rdl that ever llved. who chaoes
She. nlmble mark. franc, shllllng and dol-
ii_r with ev.iy vehlcle invented by lndus-
(trlallsm and trade. His fultnlnatlon war,

igiv. n to the worid through the lngenlous
iageii.y of a newspaper frlend. one of his
a,iIlinK help. rs la the fleld of reclarm-.
idwtg Karpath, a muslcal erltlc of

'lenna, from whlch city he sends 1,1s
.omrnunlcatlons to the "Hamburger
Premdenblatt." To him Strauas sent ¦

[letter. Karpath professed to be alarmed
«t the effect whlch Its vlob-nce mlght
jbave and asked that he be permltted to

tatodify some of Its expresslons, but
DtrauBS refused to change lt ln any par-

(tloular, and, thus dramatleally intenslfied,
lt was glven to the publlc in thls shape:
"For me there i"? only one point of view

dn the 'Parslfal' questlon.respect for
ithe wishee of geniua Unfortunately, how¬
ever. the matter of the protection of
'Parsifal' ls not to be dedded by per-sons
dnterested ln the upllftlng arid reflnement
rof our culture, but by jurlsts and poll-
tii-lans. who.«e horizon does not compre-
"hend the unbounded rights of the owners

of intellectual property. I personally at-

tended the elght days' sesslon of the Ger-
man Reiehstag at which the reprcsenta-
tlves of the German people, wlth a few
exceptlons, debated wlth envlable Igno-
rance the questlon of authors' rights and
tlie perlod of protection. I rnyself heard
a eertaln Eugen Richter tread under foot
.the Mgrits of B miserable two hundred
German composers.Including the heirs of
Rlchard Wagner.ln favor of 200,000 Ger-
xnan pulillc house keepers. And thls will
not be changed ao long as the lmbeciie
law of unlversal suffrage remalns ln ex-

llatenoeii, and so long as votes are counted,
_ot welghed: so long. for Instance, aa tlie
rvote of a single Rlchard Wagner is not

joounted aa l'O.OOO and the votes of 10,000
itootmen as one. When that time comes I

;_dght no longer hear, perbape, ln the

JGoethebund the phrase about the rlght of
Tithe German nation to plunder the genlus
OTl.ich ln llfe lt banlshed and contenmed
*nd thlrty years after his death to pr06tl-
itote his works by performances In the
!ltilent of provlnclal theatres. We few
Will protest in valn, and the evoryday cltl-
«en iSpiessburger) two years from now

ion Sunday afternoona, between his dlnn.-r
and hm evening stoup of wine. lnstead of
ralwaya attending a klnenvitoKraph show
or an operetta, will also hear 'Parslfal'
tor Jlve cents. And yet we wonder that
the Krenchroen and ItaJians still eon-

eldir us barbarlans in all matters of
poulture."
I Nothlng.could be better adapted thnn
.attentnoes of thla character, eomlng from
eueh a source, to e'ef.-at the alms of the
rWagnertan ldeallsts, who have all thnt
they can do to reconcilo thelr BMI
many -irrachments about the democratiia-
tlon of art with the present effort to
pr'-vent the "profanation" of 'Parslfal"
iby making lt a democratic inherltance,
illke tha work- of Goethe, Schiller and all
l/their gnat "ompany, no less entitle.1 to

jiprotection agalnst "profanation" than
""Parslfal." To It the Gr-rmans wli! oe

.prompt ln applying tlie words of Goethe:
f">!:in merkt die Abnlc!ie, und witd
iverstlmmt."
Tha utter lmpracticablllty of such a

["'Ijex Parslfal" as la under eonalderatlon
kla almost too obvlous to requlre dl.scun-

|«lon. lt would surely test the ingenulty
fof the most experlenced lawmakers allve
Lto construct a law whlch will be any-
ithlng more than a protection of the hel.-s
fof Wagner ln thelr monopoly, ko long as

|thry choose to mair.taln lt. If It ls to be
more than a special law to that end, If lt
ls really to be a protection of the drama
agalnst profanation by performances
where lt is plain as a pikestaff that the
law mu*4 prescrlbe that tbe performan<:-s
be perpettial, that the festlval theatre at
Bayreuth be maintalned forever, that the
atate undertake to preserve the purlty
and lnteifrlty of the reptesentatlons (and
^what would Strauss say to that?i and a

Ithouaand and one other lmposslble thlngH.
'And all thls would mean an approprlatlon
lof the property of the helrB of Wagner if
done before the explratlon of the copy-
jrigbt or an utxonstltutlonal vlolation of
th. rights of the people afterward. Per-
thaps Germany'B institutlonB are sufflclent-
ly tlastlc to permtt all Ihls, but even t.M
there could be no protection of "Parslfal."
but only a German embargo unless all the
forelgn countrles who have a copyright
©or.ventlon wlth Germany were al»o
agreed. I.et Bayreuth lose Its rights to

the excluBlve productlon of "Psrslfal" -o

far aa France, England, Austria, N'orway,
Bweden, gwltrcrland. especlally Swltier-
?land, are concerned, and how long will
the Bayreuth performanee* be maintalned
unlesa it be at the expense of the State?
ls Slegfrled Wagner a irreater Ideallst
than bla father was? Hbb the worid any
aasurance that reverence for Wagner's
»«ml-sacrod dtama will prexerve lt spot-
]..ss forever? Has Bayreuth always dOUS
1U full duty by th" work? Ib it true thst
..Parslfal" will BiifTer desecratlon tf glven
rfM *&y theatre except that of Bayreuth/,

New Yorkers who have the ablllty and
huve also made oae <.f opportnaltttf to
Judge uro entitled to an oplnlon here.

It is an old olih-ei vatioii that little else
than ainuseiiient (slilCfl it WOUld be fool-
lsh t<> Show vexatl.'ii) has ever be.n de*
rive.i lrum forelgn oplnlon "f the artlstle
activltles of Xew Y'.rk. There have bem
a f.-w 111. n of mark who after a feW years
of partkripatlon in th.- moslatJ llfe ..f th.

Unltod States hav- uone to thelr Etiro*
pean homes and told tlnir old aaaoctatea
the true story of musical culture ln such
fitirs as New fforl and Hostoii. Mr.
GeriCke has .lone lt. so has Mr. NlklBCh.
But th.-ir reports have fallen npon deaf or

iiicreduloii* cars nnd been m.-t with scoff-
ln*r. Xew yo:k N not at all concerned ln
\: ,- preej nt Sffitatlon, sln.v. rl*'.'
or unrlffhteoual**, "Parslfal" has

rtory of tm- Metropolitan ipj ra

House slr,-.¦ December H, IWS, Few <>t

the accounta of tke performancea which
have heen maintalned v.-ry yar t-ince
th.-n. writt.-n by forelgners, hav done
even half justlce to oui representatlons,
whlch, in purauance of on< bf thi de*
manda of the German Idealli ts, let it be

Ce^rr _*te,g_a HawII .

observed, have been reserved for xpecla)
occasions.rellglous aad polltical hoIldayB.
Some of them have irdlj* nia^

Udous and mendaclous. The greeeBt <ils-
eussion baa broiiiri.t eut two contrlbu-
tlona, however, waieh are intareattng ."

the local read.-r. Ltlll Ll Linarin, writing
in the "Neue Fr.i,- Preaae" of Vienna,
contrfhutes a bit ol pre-Comiedian his¬
tory. She sa- I t'ia*. in the wint.-'r of ly<7
Mr. Stanton, than dtrector ol the Metro¬
politan Opera Houae, aakad ber advlce aa
to the fcaathillt** or ghrlnc "Parslfal"
there. He said that th»-re was no !»¦«< il
obstacle, hut wani'-.l her oplnlon as to

or not t' y of artists
was capable of doing Juatlce to the work,
On that point she had no doubt what-
ever, there b.-ing al hand a "aofflclent
n'imber of great artists, ¦ wonderful or-

eheatra, and Anton S. idl, probably the
best of Wagr.erian oondnetora." Never-
the! ss, she advi: ed .Mr. Slailtoll tr, |,;ivn
"Parslfal' to Bayreuth, bacauae, lik. no
other work '>f Wagner's. li needed the
devotkmal mood whlch ¦uirounded it
there; !-he told him that it shiuld .imt I.e
his to profane VTacner'a swan w

L . NO
bagged him to renounos mh pardonaMa

in deference to an artistic ldeal.
gtanton followed bar advloa. she ai»o

advleed hlm to pay royaltlos en tha Wag¬
ner operas ui the repeitory, although
undtf no obl'gatlon tO dfl IO, and had the

satlsfaetlea of knowins that Mr. gtanton
hlmself put in tha handa of Mme. Wagner
pome IMM or 2o.r*V> inark* or dollars (she
dld not rememher whlch). for whlch he

was rewarded by a decoration from the
I'avnrlan government Bha then tclls
wlth conslderable enthuslastn and a con¬

slderable amlabls aaaggaratlon 4>f its ar¬

tistic ralua thc story of nu- festlval |>4¦:.-
formanee <>f escerpts from 'Parslfal" un-

dar the anapJoei ot tba ieidl loclaty, in
Brooklyn, on Ifareb II, UM
Therr> is a pendaat to Mme. Lehmann'-

story whlch must wall on tha ettatlon of
the other contrlbotlon to the foaalgn con-

troversy OM "f tl.aiHaal PUblle re-

sponsse to Bahr_ appaal was an artlola,
also in tbe "Neus Ptele Prsaas." by r-viix.]
ron Welngartner. Whlle he profssjpes to
ba againat aii speclal lealalatlon as .. Hti-
z, a, Mr. Welngartner as nn artist advo-
eataa ¦ aaw law ot eopyrlght which shall
make an exceptlon In favor of Parslfal."
NevartheleOB, he points out very apposlte-
|y thut Wagner had ln hls hands tha
means to put hla wlah that "Paratfai" ba
reaerved exdustvely f4-r Bayreuth Into
sffeet, i'm dld in-t ambraoa lt. Ks aeadad
only to refraln from publlshinir the score,
and tho drama would have forev--r been
tlu- prlvate property of Wahnfrled. }{o
had, bealdaa, pavad th<> way (or Inado*
ipjat"- performancea ot other dramae, no-

tahiy ¦Th,- Rlng «f thc Wlbehmg." i»y
Ki-lllng the rli?ht of performance to thea-
tres ganarally, and w«s thi-refore blmaelf
reaponalble for their ilese4'ratlon. More*
over, t" empbaalae the point that Wag*
ner's SXpreased wjshes are of no Watght
ln the raae, hr- aayi that the oompoaar not

only had contemplated glvtng parformlng
rights of "Paratfal" to some theatres, hut
ln tbe _se of the Koyal lipera at Munlcb
had actua'ly done so. In splt* of this, he
favors a retentlon of tho Bayreuth mo-

nopoly, on tho groand that only ln the
f-stlval theatre ls lt posslble to secure the

proper mood for tha enjoyraent and ap-
pnciatlon of the work. Ba _ay..:

It ls the house itst.-lf Whleb at ths OUt-
set croates tho mood whlch we nin St*
tain in ii" other theatre. As tn s th
ollc church, thc sllent Incenss smoke,
trt-mbling throutrh the seml*dark«med
room, arouaea in us the feellngs whlch
arc eaaentlal to a devotlonsJ aftendance
i,M ti,- dlvine service, so the slaht of
tho Bayreuth houae, its sltuation, ths
memorlee of Its creator, the caai
ik-ss of nli the great things whlch wen
proje-'toil here aad carrled out though
only In part, Bli us wlth a aort of devo-
tional sympathy, a hl h ls Inti ri
tho reUfflous lemant and tt.- convlctlon
that thc spaces of this house open to
us sorm-thiiiK whlch ls shut oul from all
tha r-st ol ths world i mi all ths
rest ot tbe world, deal Ite the f. cl thal
an Amcruiin thoatre dlrector wltl dsring
hand ventured to throw a eton. nto the
fountaln of WaKni-rism and 1" form<
"Parslfal" 4in the Other sH< of the
Bu1 the waves r.-a.t»-ti by tbla acl wera
nol strong enouKh to waafa away the
nlmbus which attaehes to Bayreuth by
reaaon of ltf excluslve of
"Parslfal." Thc N'ew Vork "P
l.i no 4-ffect elther i-xternallv
nally. it was an svent, a senaatlon, nk>-
many others, bul not a vlt i n< e
True, it broughl to oui consclousnees Ihe
fact that "Parslfal" Is Ws pest
hut not ttrongeet work. BU
were notlceabls in the flrsi acl The be-
glnnlnp of the second acl fas, nated
everybody, it ia true, by reaaon ol the
wonderful settlna of Ihe flower maldens
scene, whlch left Bayreuth far behlnd;
lut the second half was nol convlnclng.
On the sta«o of ths Metropolltan (,p,ra
House tho pure fool who is so wlllingly

;'ted ln Bayreuth could not compel
heliof in thi third act. by far th< n
beautiful ln the work, In whli t, we
a'.m"?t believe lumlnous itran4l_
luellioven's last quartets ar- woven Into
tt..- mualc, there was s d
Of that Inttmacv whlch ls so essentlsl to
thla «ot, and whlch cannol be attalned
ln largi- opera houses hullt f--r ipec*
tacular operas and hallefs. At ths end it
became flresome But even lf the New
York performance imd baea batter than
it was it could not have l»o«-ii tha Bay*
reuth "ParatfaL"
Thera is aomathlag to ho said now ln

ampllfleatlon Of the accounts of Mmo
l.ohtnariri aad Mr Wetagartner; at "¦

rlsk ot appaarlng Immodaal tho srrlter
must btWHM pr-rsonal ln tho r-

There was a tirno r.-for» Mme. I. ¦iimann

had her talk with Mr gtanton wbaa a

prodUCtlon "f "I'arslfal" at tlM M-Hio-

pol'tari ipora llotisc BOOOMd IrnmU'iit
The wrlter was preaent at th<- lirst pt-

formancs of "Paralfal" at Bayreotfe in
UM. Th-Tc was a foraflatbarlng "f New
York friends bafOTO th- tTUmpetl called
thc talthful wlthin tbe sanctuary, Mr
galdl was in aa nnbappy mood, and he
toid hls eompaalons why. Hs h
heard thal Mme. WaKiir-r had fciunt--,:
psrn.salon to ths Courl Opera al Munlch
to Kivc "PatStfal." "1 am K4'iti« tO make
further Inqulrlaa," nr saiii to tha arrltar,
"ami if i nnd thut the report i_ tiua I
shaii porfoim 'ParatfaT la Kaw ITorfe
next wlnter In splt.- of ths prohlbltlon
Beldl was b f.iithf.ii adherenl "f Wahn-

H-xll. 5«-tu*-c£«'*»-:y i^/teviooo-jrj, Oct.26-.

»TES
frled; what he heard there, no doubt, led

him to abandon his threatened act. But

he could havi* glven the drama had he

wanted to, for Mr. Stanton was not al-
ways so Qulxotlc as he was when he per-
mltted some professed Wagner attorneys
to collect royaltles on "Tannhiluser" and

"Ix>hengr1n." So much for that

At the performance of "Parslfal"
whlch Mr. W.-lngartner deserlbes he was

a guest of the present writer. There ls n

refcrenee to his presence and his com-

rnents In "Chapters of Opera":

At a later perfoiniance Weint'artncr.
<-ond;;etor and compoeer, now dlrector of
Ihe Hoyal Ini|ierlul Courl Opera at
Vienna, sat beelde me. After the first
aet he spoke ln t.-rrns gern-rallv compll-
mentary ahout the perforatiance, bnl
crltlclsed its spirlt and ezecutloo ln pattl
When the se.-ne of tlu- maglcal garden
waa dlecovered and the Boral maldana
came ruahlna In he lean.-.i forward ln hla
( hair. nnd when the pretfy biiHtl* reaehed
its hctKht. he could wait no lonaer to

glve volce to his admlratlon. "An!" hi
exclalmed, In a whlsper, "tbere's »tmos-
phere! There'a frakfanfo nnd nmri-"'

Mr. Welngartner has an excellent mem-

ory. Havlnjr OOOfaaSad ln bls artlcle that

he has never been In the hablt of wltli-
holding crltl.lsiu of Bayreuth. ho may,
perhaps, r.ot take offeoce when he ls re-

mlnded thnt at dinn.r. between the flrst
nnd secon.l acts of "Parslfal," on the oc-

rasion tn questlon, he defended agalnst
the nrguments of thls writer the action of

Mr. Conrled ln the rape of the urama on

tlu- ground that many persons are urKlng
nn.tlnst the propos.-d "I.-x rar«lfal" now,

namely. that It ls too beautlful nnd Mff*
nlflcant a work to remaln OOOpod "r> for¬

ever In the secluded Franciiinn town. Efe
hss changed his mlnd-whl-h was his

prlvllejre. His position th.n had been

cY -CC
well expressed some years beforo by
Hanallefc ln one of hls brllllant essays:
U'o are not of the opinion that the tem-

poral and etemal salvutlon of mankln-1
lependa upon the performance of an

dp-ra, even the most porfect perforrnancr-.
But ranallet who are of this touchlng
mltirl murht to lahor wlth all thelr mlght
tO make ; irh salvatlon free to all, to
¦end I'arslfal" out Into the world, ns
Chrlet sent out Hls apostles, who did not
remaln ln Jeruaalem and proach to money
arlstocrats, tOUllatS and n-porters. We
road every day that an upllft of German
rnorals and Qerman culture Is Imposslble
without "Parslfal."

H. E. K.

BOSTON SYMPH0NY OROHESTRA
The Boston Symphony Orchestra will

bOglB Its Now Ynrk sea-on wlth Its flrst

palr (if concerts on November 7 and 9, ln
Ckrnegte Hall. wlth the eomfortahle feel-
Ing of sold-out houses. For the flrst tlme
Sinca it came to N'ew York, ami doubtless
for the flrst tlme In any series of con¬

certs ln Now York. ('arnejcle Hall has
been sold out absolutely and eompletoly
by raboerlpUon. For the past sevoral
years every concert hy the Boston Sym-
phony h.ts had a full house, but for the

4-omlnjf season onlv admlsslon tickets will
be avallahlo for tha general public
Nothing In the hlstory of the Boston

Symphony Orchestra has equalled the
warmth wlth whlch Mr. Muck was greet-
sd at hls ftrnt appoaranceB ln Boston on

Frlday afternoon, October 11, and Satur¬
day evenlng, October 12. On both oc-

raslons Hymphony Hall waa fllled to Its
utmost capaclty, and hoth In the after¬
noon and ln the evenlng tho i-ntlre audl-
enoe rose as tha distliiKulshed eonductor
made hls appearanoo on the staite, whlle
tlM orchestra soun-l-d a "Tusch." Oti
Baturday evenlng there was a particu-

4 onliniiod on rlslith vage.

Leopold Godowsky
wUKtoiM- America--thtt coming^esteon

ualng

PIANO
Tbe following- cable waa recciisBd-slrom
thii great pianiat rclative to a Knabe
Grand shippcd him nr-centlyi
ttbt . ¦ .¦ » ¦ ¦»»

BadiDob- Aug. £9
Koabe

N. Y.. (Wm. Knobe & Oo.
6th Av. & 39th 8W)

Pieoo arriveti-. Irwt-rumljt't
wonderful.

Godowoky.

For 75 years the Knab© Piano haa been chosen
by thoae foremost in the mtiakal- profession.

Knabe Warerooms
5th Ayc. Cor.- -39th St.

PROFESSIONAL ENTERTAI NERS.

ESPERANZA GARRIGUE

Mclntyre Trio

M'.l 1)1 1INOIMO.
¦¦. II.il- -ma W. 114 Bt- ni H'v. N T.

wSk ANGIER mronio
BCHOOL OF OF_n In Engllsh ami Hallan

UM, H'Ksl MSTII ST. 'l-lcri'- ri'.l lllvej
. JOHNSON WA3iWrt.
op'-n foi sngsa< »< s( M r.i ptlsni
fnni ri dsni ¦¦¦¦'¦ WM A JOHN-

w,;\ III, |S W 114)'I, Sl '¦ "1 1 H.tll'Hi.

STUDIO HALL ^H'
pmetlstas sad R-hsarsaU oi i:. MTH HT..
MAI 114)4,1! I() V\M»KHHII/r IIOTKL.

mmk. Elise Pekschen SSS
i ri.iu ta,. iinporitii Ceswefvalery "f **..

PetSTSbafg. Itr« ItiiU B4i,l 1 nni-rrln.
"AO WtVn ..!> STKKKT.

.. Melnlyre,
.^ filri 'i"i

.ie <.: II,, Itsll
l.NaiTHI ITION IV PIANO -ND MMilMi.

Ho, im V, 71 nn*etlon

.¦»¦.¦¦¦¦¦" DE LONE harpist
A1A i.»L AUC I i.ni rr|*. Hoi-llnla. In.lrtir-
HOf Uin A?t. ,!,,. j i.*_M

(iitAI K ANDKHHO a

AGGOMPAI.TIST
150 MWHMIAN AVE, Pl.',i," s:i-.J Hlvnr

I ii H L l_ A \2 N E I> i£rme\um.
1 lin si \ X 'I-'.', S...T7 'I'-l.'-*

buomm BERNSTEIN ',...,, SSRJJ
Ths Klif-ni rt.rrutHn Trlo T_l ID(X) Morning

MUSICALES ARRANGED.
MAll'' I.A'il "V, MO Ilfth Aw. N'-w Yr.rk.

txeo. VAN YORX xrwon.
VOCAL BTI'PIO. 4«4 FIFTH AVF.M'K

Uaatfao de Ahlia o^SSouStaia
\m«l IiiMnirllKii. Htudln Itoti-I 1: n -111 >.i t.N V
M.KV C A S K a'ontrsite.
AliKI.F. ' rl *" Inntnii-tliin.

II w Sftth Hl _'I'hme as73_ijhre«l«>.
GWILYM MILES ^.^
l:r.,;nl-sv Btudlo nirlc THth !-i nn.1 H'naj

W. J. KITCHENER
MHlnluil.it In-lriKilon. 1 \; \\ ral Hllh Nt.

AiVIY C.RANT Ts vv-" f'*Vh st "'"^/_1VI I Unrlll 1 lUdUIS Hurvlays. 8:30.
kltm .nifJJf k'i iA -MJU-A-bV .*InmIJllfr*- bLUwXUL

PR0FE3SI0NAL ENTERTAINERS.

ADELA BOWNE, SOPRAio
A labll r r (onrert. KaM-llaal. Or»lorto.

:i» Mmrt ilth m. rh.n- lta4 Madleea tq.
hkikn HULSMANN jijHaIS:
Arlill'-as T A NT< 1] N 1-7TTK W \RI). Van Dyfit

Sturll... 'Clll .<¦.! W* 'I'lu.n- <'i.l. oatO_
ACCOMPANIST Jtir*

PAUL GUNDLACH
!J(1 Weal lOltli Mr.-et. 1'h.me. "lUernl.le M__.
HANS MERX ""V^"
\i :¦ Mii.irii.ii. a i'-pp. i W, ,".j*ti si Per*
...niil addreaa, Ketrop .... ,i.\K u;.i iia.v.

JOHN BLAND 7BS£38£?
|nj Kail 22d i4*i -i Tel MO iJraiuercv

CLARENCE EDDY &SS£
4d.lr»M Miial.- N.mo, Klmball Hall. .hloago

REINALD WERRENRATH ,..,,.,.

Mngml Qulnlan agener. W, Mth il N v.

I'I I ITP Itiatrui-tl.in. DKI.. iHEN/."
i L. U I C> BTl'PIO, 1.18 I'n.r H.'l.l fl".
\v m VDICT'". Ilrarmilat. lint riutloji.

, anari roLTMBiA inivekmitv
OKKIN UACTPrin IIAHl'l'. iM
W. Dr\tJ 1 _.!-*"_» ;<(1 l;,_m,.ri.y |..r.,

C1MI 1 RAI nWIM "' '¦'.rt omuniat. Hr*cituu"
JHirilR.DHlUBIHi-011,.,., , l,v of ft0w Y- rk.

Irr.lrrl.-U RDICTr,! Teaohei ot llngtne.
!¦:. DIMO 1 \_*l_M:t w |j,i st.. n V.

UIIOUCC \ .mTninTaf and Co»<5h7
maijm. nuunca ¦isugfara*-u-__m.w.ir.

MU8ICAL.

THE INSTITUTE OF MUSICAL ART
ef tlie < ltr of New Yi.rk

IKANK DAMROM'H, Dlrr. I.,r
Ai. Kndowr.l ¦»! I-.....I nf Muale

('onducted aolrly ln the tnteroat* nt hlghar mu-
«l. ul r-.luc.tinn. It prn\M«a atudenta or naturnl
.ii.lli.v anrl earnem purpoa*. a thorouuh and com-
til.-te edueation ln mualr wlth. ut xolng abrnart.
rtttoptratlf tlepartmtnt wtll OOtOrnoeonlw clntt
afnltation uUn tht )trtr»polttan Opera Ifout*-

¦**¦ .atalocue addreaa
lln* l"». 120 riiarriii.int Avenue. New York.

....u«M« Guinsbourg ."muton,
CONCrilTM. HKt ITAI.M, INNTRrCTIOX
000 I'r.l | lflth m. Thon,. HTJIi Mornlnx.
IRANK UfA&HCD PIANO
hOWARD IfHniiCn HARMONY
51 Wa 37TH STa l*1 .¦¦¦.* ..*

MYRON ATBiCKFORDT^r
Tea.-her of I'lann and Strtnged Inatrumanta.
_>u*Ua> 09 B. 30tb St. Phone. 2079 Mad. Su..

+ ?)MMENT_
[ _MUSICAL. 1_MJJJB'CAL._

F. Bei-esfora^ates-SSlS-flF
THE Pl KK ITAI.IAN METHOD T AlIOR. WMeh has produeed the vorM'l irreaie.t art i'ita
Opera rlaaaet once a week. Puplls weekly reoltale. A speclalty li made ut furnlahlna tauent. PUPU8 for concerts. MK. HEHESHlKIl-PATEN Wll.l. Al.-n ACCEPT % Iltl.Tpn
MMHKK OF f OSCEKT EN(i -G KMKNT8. Hlndlo. Snltr aOil. Sl ,.|)0 Uail, V_! ,7^°

miss ANN1EFRIEDBERGffiS
Metropolltan Opera Houae MlhyMII ^TgfM T^L***-"___ .*.r£an' K-*__
dlrectlon of Sunday afternoon POPl'LAK < ONCERTS. IRV1XO PI.ACE THKATKB.

^^VONMENHOFFcJ^a
n-ICTDItrTIAN ln Plano and Volce Culture. llHfl MADINON \\y... I or. 87th M.inOlKUl'aavi^ Puplls prepar-d for opera. I'l.mie ItM LTSfg.

"Not all msy beeome Arttate. but erery one rsn be tausht lo hIii* artlstleally."

HAGGERTY-SNELL Teach,5rus0ifcVoc"
Volce Culture founded on eommon -ense method Srhlcb never fal> to \,nnK good re.oiti.
f-tudlo, < laremont Hull. 2881 Hroadway. Kntrance ll.th a, .,1(1. .^^

A LOGICAL ANO NATURAL METHOD OF PRODUCING THE SINGING VOICE

Dl w gooA. ai RI nCD VOICE PRODUCTION
| AUIl FC I U C. IX SONG INTKRPRFTATION

"TIIE l>4>l'4JI.A\" tag IVent -Uth Ht,. four doorn from ProaUv.,;._T«| :':,:', Hryant.

SENOR BERNARDO JENSEN VKSf'MW&t
EVEWINa CLASS 'WS.TZSTgLr
\ .,<,,, that have be.n spolled mad> to ilnn WSJj my speclalty. Studlo, 114 W. ttD gf.

B _.. A ¦¦ Three Years I.endlng Tenor Opera fomlque, Berltn

' 9V HM Vocal ^tudio: 28 VV. 63d St., New York
.' H W Ml "One of the best cquippcr] tcachrra nf smging who
|> li l§ \ WWWW^M has ever left my stucJio.".KING CLARK

R T U RVIOLINIST ,n"trur,,,;^on^!^MmbUJRTOR
ARG!£W!GZ HTL'DIO.14 4 entral l'ark *»Ve»t. ror. -,i.t Sl.

Ti.M.'.S..rtlitlc ISSt. and finish.
Ht'N.Atlmlrahl- in ton- an>* technlque.
JOI'HNAI...Authorltatlve posltlon anv,n* mualdana

THF RTS8KIT STIDIOS. Cnrnegle Hall. Manhattan; College ot Mti-tc. Newark, K. J.
r rvfih ARTHt'H itt'SfKL.!* Mractor. Central Schoole for the Russeli .ay.temj of

Muslc Htunv Volre .iltnre. Plngtna. Repalr of Volce. Method. Kepertery PlsoorofW,S*fcuuors ToScta:sadTechnT^lBteiVMWtlon. M-.ioai Cultur. n».,, sitht Itetd-
Ing Hsrmony. Analysls. Pedagogjr. Normal Courae Profesalonal Courses. Llterature M
reo'tie.t to Secretary at elther school. Volca trlala. etc. by appolntment._

H. RAWLINS BAKER

PIAN0F0RTE INSTRUCTION

BTITHO. 213 WK8T 5BTH ST.

THE MASTER SCHOOL
OF MUSIC,

ft« n.lNTON KT., BKOOKI.TN.
Opana Ita Mh fleaeon October ilat.
MADA'IF At'l.KLIA JAfiKR.
I»r. R Huntlngt.m Wondman

and Bmlneatil Faraity
r-e Volre Trlal. Drtoher 17th and lMli.

arthur VVOODRUFF
Voiee riaetac PiaaxhlM. f**n*+*£9 _?r

rhoir Coocart and Oratorle I waal sath st,,
KewTerfc. M -. >ura.. Eaat Oraw. W- J..

LOTTA VAN BUREN
FIANOI'OKTK
rt i*u or hv
\' 1-sT iuril BT.

ROSE WOLF
nAKOrOBTR AM) THEORV
PTP11 OK HABOLD IIAIKR.

**07 iVEHT fl*TH VT._J>l CM8 Klvar__
ABSIiTANT

lo
RATAXL-fOmrfT.

1'IWIST. TI.AIHKH AMI fOAf H.
Melnwav Hall. 10n Kaat ilth Bt,

« DE SERRANO <£_,
Teaeker of OMva L-'rematad. Mme ."hnrlotta
Maoonda, isn w. 57th fi Ptior* .1411 Colum.

gm|| V lollli X.lolat.

Theodor GordOlM ""dffl <£?*
nire'tor of tlM .i.rdohn Trto. Advanced r»uptla
Mi-r-rpteil Addr.-aa The A leorja. Il'y * 73.1 9r

mki "ll 1 n i r 0 Soprano.
ha vri-R N M H r t ll Puplla Accepted
Arallabla fur Chureh, CMeert, 'iraiorto.
BM w-at 172,** Bl Wieae 31 y Hoffilny,

ANTOINITTTF lfHHII and Harmony.

Ml'SICAL READINOS. Pl BUC UKJ II Al>.
Van I'yke Btudloa. Slh Ave. at M.h St.__

Mae.Wo 0_!_.«_!1 fl_J_ VoiceSeismir Doda

MAX JACOBS

Cavnllare VCIvlllll VUHfl Culture
Meml>er of tha Itojal Academy of St. Oaellla.
fomn 434 FIFTH AVEM K. near 80th Bt.

Clementlne I II I lf sopkaso.
Tetedoux I I 0 IV J^TWUS
EnaTiiiremanta aicapteil. conrerts, oratorloi.
recltala 323 XV llitfa St 'Phone 1674 Murn.

KOI.O VIOMNIST
& INPTHt (TOII.

Th- Ma> Ja...>!,.. H*.:!r.(- Quart.'t " For datea
addreaa 19 Wtt\ Ulat at. 'Phona ni4J Ki\rr_
JITII U I 1 I t Planlal. Tea.her.
PAl I.IVF. al V I- U A.-riimpiutlat.
He-.lden.-e .Jtudlo. ||| Bouth Fort land Ave.,
Hroohlyn. near AtUi.v. Ira Bubwa;

CADIfl Forrr.erly .'on.lu.-tirRonmaldo Df\rl\J MMtepelRaB opera,
New York, etr., obXt WtH rraume. vo.-al teaeh-
Inj and operatln tnatruotlon Oet, lat at hla
ntudln, .15 .'entral I'urk Weit. N»w Y_rk

VIRGIL PIANO CONSERVATORY
Mra a m V1ROIU Dlre. ler J'.' bt 7«th st.

Emma K. Denison
VOM I-IIOHT ll i:\DIMi. 7J W.at B3d Bl

BOPRANO
rCACHER

1418 Broadway Metropolitan opera Itriuae.
RP^fP THRPV Vlollnlat. ipeetat at-
di.ooil, iuui.1 teetiea to begtneere,
I'upll of Qjrtda Mualn 10.", West 7()lh tftreet.

ZILPHA BARNES WOOD
VOICK II iri'KK. K'T CarneaiA Hall.

llurit..nr. B 0 Q E R T Traeher of -«ln«lne

(Joiic-rta nn_l_Jter-lti>l^ \enliari BaB. W. T. C.
Sllss RVDrWF PIANWT AND

DKBORAH aiRllL T-ACRBR
1281 Breadwa] WHh 81 tlon aad Thara
mihs ioa TPRRFTTQ vol( '

1 Ol ISK I CDDL I I O HPKCIAMST
i!U7 B'*ray i.i oln Areade Thura. nml Frt

..AHKirr dwighT l0l\^o.
118 Caraeyla Hall, Fiidaya nn.1 Baturdaya
EBTKM.K PLATT m^^VOAND
I.amper',1 Methol 1175 Carnafla Hall. iSfto Col
MMK T O R P A D I E *aW

Bludloe, ao7-HOi4 rARKKOlR HAM..

l-AiiivK HOVEMANN mtTRucnow.
738 ",Ye*t Knd A\e., I or. Uflth Ht.. Nenr York.
I WIDRFN iNnDFWC ofjranlai rhareh ofj. nRltnLn Mnuntno the Dlvtae Pauralti*.
Bpuclal 10 laeeoa eourae ln Orfan jw T.i.hSt.

C. B. HAWLEY TVIS5frf0or
N«w Btudlo, Aeollan Hall :ti NVeat j'jd flt.

JANET BULLOGK WiLUAMS
rKACIMCK OF BINOINO. m .'arnwylo Halt,

i/«olin School ',<Ni-^ ''"[Mi'K». SaeSK
I.UIIII OLIIUUI Ar,,,,. ,,,47 Broadway, n y

* EMMA H. EAMcS srFciii.isr
Hour I.eaaona. Bll l.eilneton At*., Ne.- York.
OII-'sRrPn I'lano. Ornan. Harmonjr, WlthHIEaOBau Mualraj .'..UHt, J37 Sth Ave

i#r CONSERVATORY gj* t\\ tfSX'b":
\ li.llnlat, Inalruction,

f'onnerta. RBd I'ark Ava
(oe lliil.liiia Trlal fr»«.

Tiwaday. r.4 W-at 37th Rt.

KHANK WOELBER, '

VALENTIHE
ri W. GREENE Sf?;rrn°.;SnO:
laude'WARPORD 1*e"or ."*¦ ******'-rTAI\r*JI\l/ ,v> Waahliigton S.) Bo

JKU"lJhUrr .Siu.llo, .'arneiile Hall.
Mn>*>- Cflphnlri T**a. I .-r of I_inp.rif Malhod
Uaetja embbbum .tri\ng\nK. 120 w«»t <»th at
'¦'"' KarrKtin Irvins P,*B*at.-Aceompantet.
, nallliUII IITII10 -,-, ,. h, N«M ij4»rne»la Hall.
rtSTAVB C p V C D I'laniat and Taacher

I. OtKR-n Stelna4aNH;.ll
iumnnah U iftlHIAY T«aeher of Btnglng.tmwQbbWbmI ^03 .'arnaele Hall.

tTocal stirnio
A5 Weet 39th Bt.PARSON PRICE 5'-ol-AL

New York College
of Music

128-15*0 KAST .',«TH HT., NEW VOKK
Dlrectors:

OARI, HEIN. AUOOtt FRAEMCKE
Bronx Hranch. UM Boaton Road. cor. lMfh.
Thorough instractton ln all branche* of

muslc by fnrtv of th rr.oat emlnent and ex-
psrlsncej Inatructora; followlng th-^ itme
plan of Instrnctlon tstabllshsd t -.- the lead-
Ing F.urop^an conservatorles Xe-.-Iy engage4:
Harmonv i»ept Rebln ooldmark; Vlolln

: .Ilchnei laplro .»«.: 1 ' ¦_-. | :»

S WHITING Sr
Teacher of Fingl; g. Plan,) Ir.«T-i -lon.

Faelten gystssa. Btudlo, 1 W»St |Sth Btrssj
Beatrrce
Soprana WAINWRIGHT

VOICE IIITIRK. BBCITALB
110 nl.-*r lO'TH BT. )el At n Hlrer.

^

aiiiinnii U A BOU \4>i< i
e. iti h n o n < 11 ti-rb.
64udlea. 84H-Wl O-UOTBOII HALL,

Tuei. Wai si Prl. B . lio, «i»
»t. >UrU'» Ai Bea ani .r*______

uncncRon .HOEGSBRO x'HER.

Dlrector VY. I oitaervaton of Northern Mutic.
S.nd tor l""k .:« M\IH»()\ \\ I M K.

riiiiA>r ycu/KiDK !*".,,^',f,o' ____?
f-HERwooo ntwmnfV 85*535*
¦T'ailan m.tlio.t 14..", H-" .'¦..¦¦ W--troo.
Opera House Bldg. v v \\ ! D. and a\r.i.
Hesl.lence. 11 M¦¦¦ .¦¦¦ n 4 N <.(-.. »1U. 4 ooD.

LACHMUID.""^*1^knvilllivnw, v ij., nt rector.
MMMBBMITB, MODBBX. CLAMICAI* au
t.ranrlies of n

TEACKEB
(j MT ." ¦. - "'

mm.ino.
Puplls prepar-1 for church. concert cpera.

.',0. West IHth H: V rr.

BAYER-LEE
prepar'-.l fnr church, eea

the M.HAM STODIOS
A SCHOOL FOR VOI'E,

Johs D»nrls M-r.fi-.. Pros.; Ci -. i E Mshsa
tj.rr.tary .*«i:,llo. 70 4"»rncijle lla_ll. >'. V.

^'MabenFlower'-Mn\e ompoeer.

Kiuemble a ¦BSClaBr. ''arnegle Hall PtudlS
1.11. Th ir« Ki-a BtudlO tOO »T«.,
Psash Msaslsii ETklj "_*£_:

4 oncert,
Draterls.

STEELE C

DR. CARL E. DUFFT
Vocal In.lrurlioii Aeollan Hall. II W. 4ti St
Home, II- I larefitotii Aie. Mi \ ernoo.

.^TWIrmOW rr*
aeteattaehteatblag. Rlci 5*J*_f
iem f ,r ip, ftktn ; ¦'*' -j'_
mme OGDEN GRANES

wiiiU iir.in.-f ls Ev.ry-
...... s.--, i \HM I.IK H U.L.

Theodora Ursula Irvine
MOXOLOOCIM, DBAMATIC KK-MN09.

11". I'arn-aia Hall Pil| - W I _and s*t-

u>n«KE LLOCC -,;?_-.
Concert ongagsments socoptod v -a, "tulis,
1211 i'arnegle Hsll 'Phone 1350 .' iumbua
Pooch Manalon S4B i ___!HL-1_2_
S. WILLIAM BRADY

TKA4 HER Ot' SIMrlM:. _.

Studlo. AKOLIAN HALL, 31 \\ l>r 4?D W.
R.

THOS.
Pcrfect Tone Pnxliicllon snd Fnnnolallon.

1441 B'way, cor. 41sl II tB'way Thea l!j__;

hkrmanGENSSSSt*
l.ate Dlrector MsmStl I on»ei~ato«7»
Herlln. 441.% 14. *7th »it I' re »«»¦

la.DCAlfCV t-°'u'Trt' p,,-t-JJ*,
Vslentlne iLAffl-T .n_TJ <£».

II lf. 3eth s; N V 'I'hone n<*T:- Oreeley.
!>0 Eticllrl Ave Urookly: TIol- ''» ¦ N T,

iOLO
VIOL1NIST

fsaeber ofths vioiiv snd Bassssbh Maaic
Van Dyke studlo. U.lrt r.ighllt A. nnir 3itD.

IMVERSITV DBOBBB8 BT Wl
WKST fiRAND EBERHABtt
CONHEBVATOKV OP Ml 814'. N *?*. W_ ***.

pEC KORSTEIHER "Si5:
(ompoeer anil Teachrr.PIhiio and Thf-<*-
THENARRAOAN8ETT, B*wsji ind a$m ¦

_Two Stelnwa} ijrands_
.oun n. B A Y E R IHba
Bedera method Itstowar Hall. im E. ,4*J1i **?*
Rea Btudl". I18i Bushwlrk V\f Hro-ialy";

KTt. JOStV HAMMOND
on" applted tO Singing an*

n Languages. M'-tropol
i,|i*r« House Bldg

Phillip Mittell

i-iam-t
ani

'11 illawi Kiiiinrliilion" sppllod to Singing --

ipeakfrig In Medern Languages. J|-'tropol.i_-»
Ipera House Bldg, 112:. Rroadwaj N- T^

MISS IDAM. HOW T,
KAEI.TON HYSTEM P0B BBOIJOfffjfcj

Itadlo Hull. ci i: ::4th Kl rhone --'*- ".'*;
HARDES aHERCROMBIB. TKVoR. "*'fhf
,,t E-,h.l I...L..,- lll.rrv Wl.iotH). I*OrollT

Horton (llelatta), Rabhl Itcrnanl .'*t«lnt,»r,'_1iA
HYanUlin Luwson, &. contracti n\tdt *£
ri.Ki voicea; evenlng lesaons; rotcSS trled n^-

FiiO rarnegle Hall. Rend for "".."""'
,i 1

of Eth-I Ja. ks.n iM.'itv Wl.ln*-).^, j)r

4)4) rarnegle M.ill s. cuiar_j_
0UI8E VALVERDA-KELlfT
Plunlai un,!. Teachrr. Pupll of OabrilatriU*^'
Ptiea. and rVt Afternoon^ lllrtJ^arn'^U^^-^^"STEINBERG p'.rSE
r*4Baa Caltars Preaeratlsa tor Templ* °*"

torlo. Htudlo. 11 fi Wear lltlh »_

T" MOYLAM-S.JiConcart P.*"._.
_ Teacher. Ta
¦rarr)_ejl£j

WILLIAM C. CARt^
!.e»rn lo Convert lionn Into 4Mn*|1*S-
resslonal style). gelf-lnatrucwr |1 'JSi^Jr.

iculars mail.d. Edward Wlun. lMU_2_J_-4


